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2.0 OBJECTIVES

After completing the study of this unit, you will

«  know about the basic concepts

+ know about the trends in postcolonial writing

«  leam postcolonial autobiographical writing

+  leam appropriating the word: language and voice

+ be able to answer the questions on the unit

LONIAL AUTOBIOGRAPHICAL WRITING

me, histories and narratives written by the colonizers dominated

lonized. Different p ial texts try to challenge and
nd content of these colonialist histories and . They do
ignity and validity of the cultures of the colonized. Often, some
caught within the terms defined by the colonizer. Such authors
be, Margaret Atwood, Jean Rhys and Salman Rushdie realized
d .f'ﬂlenfore, used the strategy of questioning the very process of
tive and linear narration. They avoided the use of simple
d and evil or civilized and barbaric, or such absolute distinctions

frequently found in postcolonial writing is the process of
in autobiography. This strategy starts from the self as the
T . Thus, many postcolonial writers have drawn on their
ce. They sometimes convey precolonial culture, a relatively
the impact of foreign educational systems. They also
of a child to the dictates of colonial power. In these ways
ographies are different from autobiographies produced in a
t. Whereas metropoli—tan autobiographies seek to explore
individualism, p loni. i often portray
ntative of his cultural group. For example, the
of Mahatma Gandhi, Nelson Mandela, Jawaharlal Nehru and
record a new nation's struggle to come into being and its
and ideological identity.

di 1 T '

u's An Autobiography and Kwane Nkrumah’s Ghana: The
‘wane Nkruinah (1957), the personal and national narratives
of India, its people and culture, as a female entity. The state,
, is perceived as masculine, and as Nehru portrays it, the role
discipline and mod the i Ici and
i ‘hnillrly,"‘ h's text inscribes Ghana as fe and
vith his mother, to whom the autobiography is dedicated.
become iconic texts which are alluded to and questioned
as Rushdie's Midnight's Children (1981) and The Moor’s

2.1 INTRODUCTION

case of Nehru, and, in the case of Nkrumah, The Beautiful

All of us know that Postcolonial Studies is an important
field of literary studies. This unit deals with two important b
1) Postcolonial Autobiographical

Postcolonial Studies
Appropriating the Word: Language and Voice.

n ‘(1968) by Ayi Kwei Armah and Anowa (1970) and Our
Amu Ata Aidoo. Bapsi Sidwha's autobiographical novel,
brilliantly uses a child narrator. The novel is based on
at the time of partition with her Parsi family in Lahore.
and sufferings experienced by various groups during the
nent into India and Pakistan. The narrator's Ayah, courted
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mulgate a singular racial identity. Hence the other major
lysses are Leopold and Molly Bloom, who are respectively of

and English-Spanish descent. Nevertheless, it is obvious that
Britain's colonial rule and the hegemony of the Roman
In both novels, the issue of nationalism and the writer's
his nation is debated explicitly and implicitly.

In the majority
veen public and

h ‘the subaltern [g
sives belong to th s ‘invariably describe the colonised human as "other”, and just
! third person plural. In postcolonial novels, the first person
citly d as id I, and i with the nation

jome colonial texts are narrated in the first person — for
n Crusoe (1719), Jane Eyre (1847) and Heart of Darkness
these novels, like many colonial travel books and
L the white Ei male or female

P

iographi i the central
‘eye’ or 'I, and at the same time dramatize the process of
reconstruction or reassertion of his or her identity.

p on the individual and his experience.
er, commu-nity is more important than the individual.
frica is less an individual phe-nomenon than a social one.
ters are mainly concerned with the social con—text, the
es which impinge on their community, rather than with
Much early p lonial writing is an attempt
wnity and the individual expression. It writes 'from the
) the colonial outsider's dismissal of either cultural value
jectivity within that community.
C. L. R James's Beyond a Boundary (1963) and Minty
J gonist's grow—ing of the ways in which
rcumscribe the expansion of the self. George Lamming's
hical novel In the Castle of My Skin (1953) portrays a
in Barbados. Challenging the concept of
g on one individual, Sistren, the Jamaican women's
d a collective autobiography, Lionheart Gal (1986), which
tives of working-class women to a single written-text.

“Who am I7" Hence
fiction and poetry

Ireland W. B. Yeats fg
,ole to achieve identity, n
poetry and drama.

consiru :
Autobiographics (1 926) but
A Portrar

Iso in his

t of the Artist a5 @ Young Man (19
their status 2s autobiographic
oblematizing the 155U€ of physical am? ental ¢
i;tﬂ::::jrcfl’smn -mn the developing consc.mume"
§ b:d«':lus_ as a divided self. who must steer his way p :
SWh:T‘ f religion, family and nation in order to become? rif
:i:fcm;mau;‘ n;gfl{h;a] suull the uncreated conscience of [his] ra¢
Although A Portrait of the Artist as a Yuung.,\"i.anlis ed ¢
own experience of his family, the school and university
of Dublin in the last twenty years of the nineteenth century:
care—ful not to merge the author completely with Stephen. The
maintains that 'any autobiography con\llIuAles a psy_chol ;
imitation of the autobiographer’s personality” In autobiographi
of imitation of the author’s personality in certain periods and
ent by the adoption of a pseudonym for the ¢

James Joyce's
(1922) both draw attention 0

inA

Castle of My Skin explores a history of mental
otagonist seeks to escape through exile. Because of the
n‘ on the psychology of Barbadians during the 1930s
on the one hand took pride in its relationship to the
g itself as 'Little England, and on the other hand was
in independent economic and cultural existence. This
d to a rigid class structure, created in Lamming's view
adeep split in its sensibility which now raised difficult
G values; the whole issue of cultural allegiance between
ite Power, represented by a small numerical minority, and
of the African masses: between white instruction and

is made more evid
and perhaps the use of indirect free speech, or the sense of an

rather than first person narrative 1o convey the con—scious|
Joyce's subsequent novel, Ulysses, portrays a slightly olfich
conscious and sceptical about the iden—tification
ihan or with other female figures, He also paro

more self

Cathleen ni Houl I
forms of Irish nationalism which hark back to a nostalgic pri
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ation’. Lamming: Iike Joyce, depicts the consciony
g agonist 18 attached, but from
sbiva-lent parting is achie
11 to nationalism based on

Black imaj
community 10 which l B
sth novels an
achment. In be
. ular ca!

sy .

pr\\lubnm\l rejects a partic

and looks tow ards departure from the island home
S

\e prota autobiographical writing often plays a significant role in estab-

ject's sense of location and belonging. However, the desire to

lion and belonging may perform differently for settler authors, for

:‘ thors, and for writers of mixed race and cultures. Examples of these

nctions in autobiographies can be seen in Karen Blixen's Out of Africa

ly Morgan's My Place (1987), Liemardine Evaristo's Lara (1997), and
aatje's Returning in the Family (1982).

. s by women in Africa, India,
" ﬂ\l‘\‘:‘ogl:;:‘:‘“ll::‘ :‘l\rl‘l‘ lz‘:lI‘-r'nlﬁhucnl 1S even more p
the search 0; ‘:“m\ c" women by both the colonial and the .
:Eﬁ:;?:n(;‘mc; women to domestic and Chllldbu;f"“g :\;‘ﬂ , , farm in Africa, at the fool of Ile Ngong hills": thus Karen Blinn
in terms of both gcful.clr .;r‘\:lihzl:’lli:‘l‘)ll:;;:l:\l\:'id:n;nyl 3 h e:ln:x:; i;mlin:I llh.“ Ilhe.lllan.d al;cerbelonged t.o lien a{nd
traumatic effec o “~‘- of disorientation and loss of identity s an umg(::; v:”-:o ‘:n.‘ l:mgu;ro lm.ww:'l M:,m‘"'
s also revesled " scn;:c autobiographical novel, Voyage in th up through six thousand :cucl:' :i:u:nmom Pl:«: ol’ 3’; ;sl:c::
her proagonist 1S FRECC vk by postcolonial women B8 Neverthelss, the sl of his atobiogrphical work, Out of
Indeca w0y nuwbm:mr:adncss in the face of the impossi , ms the reader Ih;l the author no longer begl!:: One might read
¥ d‘sone“m“:“ ::-v face. These works include Bessie H contest between Blixen and Africa in (emxsgso-r asserting then
e ‘ - H:;lxx|c‘s The Bone People (1984), Janet ght to belong, and this perhaps is the narrative entrenched in much
Rowes “973)‘1;3) and Dangarembga's Nervous Condition g during the ni h and early ieth In addition
My Tablei( yb‘gzx the women protagonists are a Career, one could include here such works as Susanna Moodie's
The Bush (1852), and more recently, Judith Drake-Brockman's

01), written in response to Morgan's My Place.

Head, Hulme and Dangarert :
and psychologically by men who feel their own fragile sta—t
newly independent nations threatened, and by conflicting exp

their role and sexual attractiveness, an attractiveness based on \ share a lack of interest in the prehistory of the location and

ly; it is the author who gives the place meaning, and who takes
presence in that place. Moreover, its significance is contained
d of the writer's residence.

appearance and behaviour.
Other women writers have avoided the issue of sexuality
childhood and early adolescence. This emphasis on child

nevertheless lim-ited the critical response to Caribbean 1 Morgan's autobiography begins with a scene in which the author
important way: it has arrested the discussion of sexuality". Thy C }mtnf place and disempowered, while the affirmative title, My
Crick-Crack Monkey (1970), Zee Edgell's Beka Lamb (19  a future b ing. The alien Iness of the hospital is
Kincaid's Annie John (1986) all portray their protagonists' Sally's ies of her grandmother's cl Yo Hature;
of discrimination in terms of gender, class and colour, but end { scene where she is woken to hear the sound of a bullfrog and
before the discovery of sexual identity. One can see a similar ecial bird. The opening contrast, between a self distorted and
autobiography and auto-biographical fiction. Miles Franklin' le white male world, and a self remembered and sustained in
Career (1901) focuses mainly on the narrator’s early, almost with her gmldmul.her and nature, sets up llfne scheme of the
on a remote bush farm, contrasted with her teenage years in a hars Like the hospi—tal, school, with its rigid and ‘unnatural’
environment on a dairy farm, where she feels culturally depri another P““’“c realm in Whifb Sally feels completely alien,
by the expectation that she should forget her ambition to be a other provides a sympathetic rctr_eal_ﬁ-om that world. The
Franklin's novel both sndorses the ardent nationalism that led L) °°"lm between _'-he 'AWWT white lmpofcd ntld unnatural
and cri~tiques the line ethos of that nationali L er "natural’ world Wl'-lvl her a world
nce from close attention to birds, animals and the natural
rooted both in the land and the past.

In Patrick White's The Twyborn Affair (1979), the strugg
depend and self-validation is paralleled by the quest for
homosexual. White's autobiography Flaws in the Glass (1981)
his life as a writer, and his complex identity as an Australian and;
in what was then 2 homophobic culture. ¥

begins her memoir with the affirmation of her ‘self in
d and ends with the dissolution of that fantasy of belonging,
with the quest for selfhood, and for an identity which

Postcolonial Literature
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pica ly, culturally and geographically. And while Kenya allows
h herself as an exceptional European woman (and indeed also
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1 men such as Denys Finch-Hatton)

Europear g,
: v. dissolved into @ €Ommon stran

septiond
shes exception:
2ouH al identit!

ta commun

to construc articular place of origin through lhle ‘\ England are seen as the worlds of white people, where black

and connected 103 :" reas Blixen's narrative begins with a ived as belonging elsewhere. Paradoxically, it is only by going
hereas 3 2

Aborigines. Andq?‘—md e disintegrates at the end into a serig ' leaving the city, that the authors can claim their place in the city.

autobiographical T2 and her community of servants moy els first to Lagos and encounters the world of her father and his

Finch-Hatton dies and she

Morgan's work builds 08 climax through a then to Brazil, where her great-grandfather had been taken as a
. Morgan's

e ey o P'esCﬂGet er to locate herself in history through its associations with ific
back into the p: : e : . o
A e ce, cut off from pa : e
£ both time and place, cul
clf-realization In Australia, her future returns spec!

narratives moving
self-contained, in terms o
Morgan, her presence

only through 2 series ©

5 3 autobiographies by Morgan and Evaristo share certain scenes or
f historical and geographical journeys, atje's autobiographical Running in the Family. The emphasis
suppressed past and sens¢ of belonging to come to the surfac y and multicul~turalism in this text functions as a counter to the
Blixen a European (dentity is taken for granted, nationalism which wg becoming so Yxmlcm in Sri L.anks in

While for Bix: facts which signal her European c | early 1980s. Thus the marriage of Ondaatje’s partly Tamil father

of reference to all those arte e b oks, the furniture, the her, the friction between them and their subsequent divorce, has
the silverware, the p1anc. i ec;ggmllon of aboriginall nce in the context of the ethnic and class tensions in Sri Lanka.
gt I :dcn;ity for the readSANER : of mixed race who seeks to retricve his identity in a Sri Lankan
. s mwmjlz:o:(g:;: significance of her d " ’ d 'a must restage those tensions and conflicts, and seek some
racial |dent1|?: EurE\ an features, towards cultural idenR the nnuhfncmsto mother and fat_her, Therc are n.ncrmlng
grandmolhcr:hnon\- emﬂccs SEher gecitiicle het moiiE 4 ﬂfe sccnajm I\/Iy Place anq Runnu‘lg 1:1 :!.le Family where
::::;:::'hii ﬂi’:;‘zh these stories Morgan also moves ey e v::tim of his ou;)ursls. As i: :l:: l(e)l::rl,aaljc: scen::,dtl:: :::1::::
of an urban location in the suburbs of Perth to the former § ¢ to one side rather than another, the staging of the child as
belonging in Corunna Downs. of the 'wronged' party, is imbued with racial significance
ongo's novels dispute Blixen's claim to o leave behind her aboriginal parent) and reverberates in the
storical, legendary ties to the land and politics of the country as a whole. In Evaristo's work also,

dispossession and imprisonment, s0 Morgan disputes the cl ntermediary bﬂwefﬂ hff white grandmother and her N}Z‘“é“
Brockmans and other white settlers. Moreover, Morgan establi ns to act the penitent in face of her father's harsh beatings; in
close-ness to nature and communal responsibility as a biolo;

father's presence and the tensions between the parents bring
figured through the recurring reference to a special bird

ilt for the children.
grandmother, her great-uncle, her sister Jill and herself. Morg also hybrid texts in their use of a mixture of genres. In
mother and sister, leads her to that place of origin, Corunna, and 's univocal text, told entirely from her perspec tive and in her
as part of the community by the people who live there. In Mol ' Morgan, Evaristo and Ondaatje deploy a mixture of voices,
had begun as a tentative search for knowledge had grown in

es. Ondaatje foregrounds the problem of recapturing the
emo-tional pilgrimage. We had an Aboriginal consciousnes

proud of it." She also declares, 'How deprived we would hav
been willing to let things stay as they were. We would have sus
whole people. We would never have known our place.'

china,
text involves the gradual d
she constructs a generalize

As Ngugi wa Thi
their recount-ing of hi:

poems, quotations from past travel writers, mem—oirs,
graphs. The borderlines between the factual and the imagined
Indeed, the text ends with the poignant admission that the
known, and that he will never 'find' his father, so is unable
ms of a patriarchal origin and descent. Even the photographs
of unknowability; rather than confirming the 'reality’ of those
allowing us to 'see’ them as they were, the groups in fancy
making ape faces, the streets awash with water, all suggest
ormed identities, moments of instability. Like Franklin and
ipaul's characters in The Mimic Men (1967), Ondaatje's use
denies the notion of a fixed or stable identity, and suggests
ce of identities.

Bernardine Evaristo, in her autobiographical verse novel ';
an awareness of her racial mixture (Irish and Nigerian), but lik
narrator must experience a geographical and historical journ
before she can fully acknowl-edge her Nigerian heritage, and.
back in England. Despite significant differences in the contexts
these two works, there are also interesting similarities. In each cas
is connected with their sense of unbelonging, of being out of pl ’
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¢ om a starting place, becon
{ . move away froma st . ;
i of locating oneself back in that

autobi~ography 3 means non’s Black Skin, White Masks can be considered

P lonial Literature

¢ Arival begins with his P"'S_'s‘c'“ mapping
iyt 'b fore then describing his journey 'frot.n h p
c?untrysm‘c. anndO"' and then his sense of belonging in Y r narative
dlsoncnmlm; m( s autobiography and travel writing
Nmpm.‘lovnF?ermh N;muul and Ondaatje. ?“Sl"‘"d ‘“d Y 7o e ol
:’::n::?: l:u)md at the same time Strange bya lmdlllOvI?I ?f writing ’ or D'IJ ogue

ntries with @ kind of double vision, rec counter narrative

come {6 Ihese E10 1sements yet finding the wrif

biographical testimonial

dvert! PRy . 5
el s T L TR —
es slightly out©
::gimcnged by the sight of the bl k-and-white cows on th b)  “slave”
N 1 ik
a reminder of the images on the tins of condensed milk he d ssubaltern”

the English landscape in term

childhood. Naipaul revisions .
world: the patterns of snowdrifts remind him of the whorls o t

he walked on as @ child.' In Ondaatje's case, however, th? eco
in Sri Lanka is influenced both by his chlldh.ood memories
of his Canadian-born children to a world which 1s for them

The title of Naipaul's aumblogmphwal novel, The Eni
olonial autobiographies.

bingnphies map a journey through life to a point of .
b) failure

d) arrival

hrase/sentence.

sulates one aspect of many postc 1

autobiographies traditionally map a journey through lifetoa.

or arrival, many postcolonial autobiographies, accept a conct
t ‘conti A y, and conflict.' For Na

always uncertain, enigmatic, possibly yet another dep h make use of a mixture of genres?

autobiographies by diasporic writers such as 4E\L'hnrfsto, Naip B e i o Vi

from those of writers like Morgan, who assert their recovery. eo o

their home' country, or Wole Soyinka, whose trilogy begil n used to refer to Wole Soyinka’s culture?

affirms his origins and belonging in Yoruba culture. 4 : e

asymbol of the continent in Bapsi Sidwha’s novel Ice-
?
he title of Sally Morgan's autobiography?

2.2.4 Check Your Progress ou ing or existing before the beginning of colonial rule

A) Choose the correct alternative. nmanageable, unruly

he populations which are socially, politically and

outside of the hegemonic power structure of the cology

ial homeland
and idyllic

having or showing a dislike of or prejudice against

1. Somep | writers have qt
perspective and -----s-=--s-=---== "

a) first person narration

b) third person narration

¢) linear naration
nhabiting or existing in a land form the earliest times or
arrival of colonists

creation of new transcultural forms within the contact
colonization

d) omniscient narration

2. Metropolitan autobiographies try to explore and a

a) childhood b individualism -
. ) indivi - m : equal respect to the various cultures in a society;
¢) marriage d) freedom : ural diversity
'
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English because he could not speak or read Irish. He also
necessary to reach both a national and an international
as Chinua Achebe and Salman Rushdie have argued that
m to reach a national audience and break down the barriers
it ethnic groups within the nation. English can be used as a
1o bring together Bengali, Hindi. Gujarati, Oriya, Parsi, Tamil
Likewise in Nigeria, English is the official national language
Igbo and Yoruba peoples to communicate with each other
tral government. Achebe finds that English-language works by
rs are not sterile. The African writers question the English
mptions even as they make use of it. Indeed, all of Achebe's

English language and its assumptions. Things Fall Apart
reader's ion the exi of the Igbo | and its
n-European concepts, such as agbala, chi and ndichie, which
quite encompass. In the novel, the English language is seen
adequate, but at times to deny Igbo (and African) perceptions

2.3 APPROPRIATING THE WORD: LANGUASSS

VOICE ~

riters, cntics and readers are extremely se
ate whether 10 use an imposed
h, etc. or whether wniters should use the
blem is if they choose the lang
and syntax which express ti

) th
ch scomed their

Postcolonial W
flanguage. They hotly deb:

issue of
such as English, Frenc
or mother tongue. The pro )

i corking with words 3
tChh::r.l::‘:ri‘:lu.' moics of thinking of @ culture whi = c
not only carry sets of associations related to particular WO
“fetish’, ‘black’ and ‘white’, but also pamcular ways of thi
Structuralists and poststructuralists such as Roland Bf;nhﬁ. 7.
Michel Foucault have argued that we are enclosed in the lang
we cannot think outside of it, and therefore it c:m.not‘ express »
thinking and perceiving. Thus some writers from Affrica, the Ind
and Treland have argued that Jiteratures in European lang
defined as African or Indian or Irish literature.

es a distinction between ethnic and national literatures.
Nigeria is a nation created by the British, who imposed their
nal language. Achebe declared that as a national writer he
o write in English. He argued that English could be used to
1t will have to be a new English, still in full communion
ne but altered to suit its new African surroundings. In later
iebe’s Vi Engli the ional lan—guage fi
five novels and two plays in English to use only his r-noth be.:;:;l:lw::::‘;:w i:?;ﬁi;zﬁ‘{::ﬂg; :c h:;
Ngugi's later novels The Devil on the Cross ( 1980‘; E"g_hSh e literature in English as only one of the branches of a growing
1986; English translation 1989) are written in Gikuyl > t see writings in other languages such as Hausa or Yoruba as any
s he differs from Rushdie. Rushdie insisted on English
a lit-erary language for India. He further declared that
’3' e Indian writing that was not originally in English.
obvious that Indian Writing in English takes much of its
from its contact with other languages in India and the
and cultural contexts that they bring to English.

ns or Indians or Sri Lankans who write in English are in
 other ethnic lan—guages which embody alternative world
ican and African Caribbean writers must have recourse to
1. And while those who belong to the African diaspora can
v e form of English influenced by African idioms, formations
- Australians and Canadians and many Anglo-Irish writers

e distinctive resources with which to construct a national

There is also an argument that only the mother tongue

creative expression because 1t carries the emotional weight an

are important to poetry and prose. It is claimed that the
language limits the writer's audience and introduces the idio

a foreign culture. The Kenyan writer Ngugi wa Thiong'o

Matigari ( : )
on oral forms such as ballads and folktales. He cat-egorizes

writers using the English language as 'Afro-Saxon literature’,

For Ngugi, the choice of language is also related to the
He also believes that it is the African writer's duty to his culture
languages and cultures that exist there. As writers create in indig
they will keep them alive and growing. Without this there is th
English wall take over completely and the local languages w ith
traditions will die out.

The issue of language was central to the nationalist
for at least a century. It was urged that the Gaelic language shot
the national tongue to oppose the domination of English lan
Forty years later, Daniel Corkery argued that Irish literature mu
of all as literature written in the Irish language. However, Wai
that it was possible to build up a national tradition, a national
[would] be none the less Irish in spirit for being English in
the examples of Bret Harte, Henry Thoreau, and Walt
formation of a specifically American literature.

e's The Playboy of the Western World (1907), the language is
tion. Such a focusing on the | dist the
between the native form of the language and certain stock
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oodison, Langston Hug
African Carnibbean p

and other Affican d A : oy
o ch as blues, spirituals, reggae and jazz L
r, the choice of that form of
audience. Thus the dual celebration
form of language implies a l'cjecllon,:
asserts that the people with W

u Brathwaile, Loma Gt

Works h> P merncan an

Una Mars

¢ modes
to other artistic M\ e,
guage validity. Moreove

'. native language’. Together, the local music and local speech form
the oral tradition which has ined and developed a di 1

. One example is calypso, which employs dactyls rather than

and is, in Brathwaite's view, more suited to Caribbean speech

lonations.

giving the lan;
form signifies 3 choice of
inherent in the choice ofa
S oy i s for poctic expression but also lite stresses the importance of orality. For him, and for many other
o i M"";;bt‘mvﬂ o | writers, orality is linked to authenticity, for it does not rely on
i I“MT ‘:\C“m‘"“"‘ e artificial modes of preservation. The performer and his audience
of St Lu\l:lixdu;tl .Tnmdadmns. But the lang i o Thopeir

as distinct from his pl generally compares m te suggests that performance poets such as Louise Bennett and
¥ s drama in his choice of a sii oets such as Mighty Sparrow provide more use—ful models for
ated by local inflections and id Caribbean writers. But he also acknowledges the influence of T.
have more consistently ad tream poets' moving from Standard English to nation language,

poetic lan
Walcott. Walcott's poetr
imagination'
Walcott's poetry, ]
Yeats than with the language of Sy

English syntax and vocabulary modul

{ ots and prose Writers e
i p‘w:’ a‘"‘ks“l L snd coriching & S hat T. S. Eliot did for Caribbean poetry and Caribbean literature
ot the notion of the speaking voice, the ional tone. That

gEeie ttracted us to Eliot'. Eliot's use of musical forms and speech

Brathwaite, Barbadian poet and historian, makes use .of e e
English rather than Standard English th\\ aite comfd e s i
s . SPc.akmg for Eliot's poetry, Brathwaite draws on blues, calypso, jazz
ch are distinctively Caribbean in terms
syntax, intonation and pro~nunciation [n Nigeria, Ken Saro
1;11xmrc of linguistic registers, including pid-gin, which draws on

d 1 in combination with English, and Stand

crc;: his nmc‘l. S;zabo) A Novel in Rotten English (1985). §
'Search for My Tongue' and G V. Desani's novel All Abo
bination of Hindi and English

language' which refers to
— ic., those aspects whi

hwaite use a modified form of local patois, accessible to a
hout as well as outside the Caribbean, and draw on a variety
including Barbadi J i and Trinidadian. Those
(Michael) Smith draw on the patois of one island, in their
Brathwaite is read and heard internationally, in Europe,
the United Kingdom, as well as the West Indian islands
However, whereas Nigerian pidgin or Sheng or Hinglish are e Barbados, Bennett is best known in her native Jamaica,
or more languages which continue 10 coexist and interact, b 0 di for her d per of her poems.
language as defined by Brathwaite is the It of an underground o publishing her poems in the Gleaner, Jamaica's national
language influencing the English that slaves were forced to k 940, poems which were read by and to local audi-ences,
believes that Caribbean English carries with it a suppressed Afi ironic and h bunking of self-i politict
which surfaces and continues in particular words and forms, for & work embodies a celebration of folk humour and language,
for “to eat;; T and i for 'we’; 'What it mean?' for 'What doesii capacity for mockery and self-mockery. Draw~ing on
underground African language also surfaces in the sound of the la folk stories, proverbs, myths and songs, preserved primarily
particular characteristics of voice. Brathwaite dismisses terms , ings, Bennett pef'forrned and wrote in the native Jamaican
because they reiterate the hierarchy between metropolitan Standare ch is known \tnnously ay Crsel:, “Jamaica talk, West Indian
suggest that the language as it is spoken by Caribbean PWPIO‘: R n. 2+ Through this se of Ianguage, and throoghi
inferior. > of the emergent nation state and its symbols, nationalists

: the poor and the wealthy, Bennett builds what Ramazani has
Brathwaite also argues that the rhythm most prevalent in Enl ‘amiable community’ of Jamaicans.

poem,
(1948) make use of Hinglish, a com

from Chaucer to the present day, the iambic pentameter, is inapprg
cadences of Caribbean speech and the natural environment of the
Brath declares, the | is linked to politan Englis
musical forms, while Caribbean poetry needs to be connected to a

comment ironically on local politics and politicians, on the
sons and daughters, on issues of unemployment, war and
irony is directed towards the colonizers and the colonized,
as well as her audience. In her poem 'Colonization in
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1 of the 1950s rush
on), and wonders ho

she observes p menor
sbserves the henome
0

Reverse’s senerall

Jrate to Britain (the W indrush g€ il respond to this nic treatment of Jamaican characters and events, and of the
amies 4 Jamaica in previous centuries B s her assumption that her audiences will understand and
5 zed Jamaicd 2 v in B 4 1
colonize amaicans army gt treatment of their own foibles and failings, allows her to

umber of J I -3 : i
of those who emigl of sounding patronizing; between performer and audience there

led to a large 1
Jabour of others) are also mocki e

But the unrealistic dmun;l
7 off the
colonizers did — living of

cals her affiliation with e of patois has been significant not only in performance, but

oms. Bennett eV E:
In many poems. : T ner of ska | ;
¢ oral performance. the mento, a forerun 5 o h! K Susanne Maleisen comments, her first poetry collection in
e of ora v Y y i
genre fused (and confused) W 1th calypso, with whos ed in 1942, must be seen as a milestone in the transformation
etimes fused (@ el b
somet on. Mentos were s d written Creole form. The very act of inscribing Creole on the

ch in comm
humour it has mu¢ i A | |
= i us on an equal footing with Standard English publications,

ngs I

gathert
Is and at rural gat 1 i
dance mxlh\ entury. Topics included politics, daily life and p 1 for successor poets such as Jean Binta Breeze and Senior
e o5 and troubles encountered by Jan n a system of orthography which is more accessible to those

Standard English. However, some critics and writers have
h a choice decreases the authenticity and status of Creole as a

‘wh a system of literation which is more closely
Creole more autonomous and also more consistent in its

in the 1950s the difficults

England were the subject of many mentos. Moreover, the fi

tative Jamaican audience, inV oked in *Colonizatio
so frequently recurs in mento so

Bennett interspersed her dramatic renditions
's affiliation with the mento tradition allo
as performer. and in so doing to s
expectations and conventions which her audience will L.“:
her to affirm Jamaican culture and language. But she expands
enerally been confined to male perfor
performer, Bennett challenges the con\'ent.ions. ‘and hef-
personalities and her use of stock characters like Miss Mamo'
dimension when they are recreated and performed by a woman.

as a represen
other poems by Bennett, al
performances.
mento songs. Bennett

her audience and her role h and her use of patois in performed poetry has been taken

can poets such as Valerie Bloom and Binta Breeze, both of

tain and are sought after as performers there. Male poets
the tradition she has made famous: in Britain James Berry,
m Jamaica in the 1950s, wrote ina modified Jamaican patois
's Letters (1982). Perhaps the most compelling author to use
| performance poetry was Mikey Smith, whose highly
tions of abuses of power employ a grimmer and more cutting
Bennett's. As deCaires Narain points out, Smith's 'Me Cyaan
) the opening lines of Bennett's poem 'Is Me' (Is who dat a-

tradition, which had g

Her use of Jamaican patois and popular traditions,
popu-larity, for a long time encouraged academics and CTILics to ¢
as not a poet to be raken seriously. Since the 1970s, however,

e aican gL o1
recognized as an important influence. The Jamaican poet and B e i bt o

Senior commented in a 1994 interview, ‘all of us, [ think, hav

by Louise Bennett, who was a pioneer in writing Creole a
uential Weet maicans. In contrast, Smith's use of repetition and staccato
as Rex Nettleford and Mervyn Morris have w ritten Introductions as stanzas which produce a call-and-response effect,
poems, giving them serious attention. As Denise deCaires Narain ieting feeling, which izes 'the p ; d
Bennett's poetry is often cited as marking the birth of an h 5 P a

Indian poetry, the moment when the region finds its voice
use of Creole, her work is seen as redefining and indigent

because it was some-thing revolutionary'. Infl

’ ith Morris, two years before he was assassinated 1n 1983,
iged that his poetry had a political purpose. His poem 'Me Cyaan

plifies Smith's attempt to involve his audience in an
jection of the politics including gender politics, which leave
ong the depressed and dispossessed.

the "poetic™.
In ‘finding a voice' for the region, Bennett also finds

audience. Whereas West Indian poets such as Brathwaite, Marti

GOOdI‘SOH andv\\‘a]con have more often drawn on forms ({f s of the islands of Barbados and Jamaica are predominantly

accessible to West Indian and f)lhcraudncnces outside of Jamaice 5 50 it is und, dable that ite should emphasize the

per—formances, in their use of patois and reference to local charagi y Africa languages and cultures in the formation of nation

Indian folk traditions. But this emphasis can also exclude

explicitly acknowledge Jamaicans at home and abroad as her ¢k
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tion, such as those wh 0

la

; tions of the popu
other important <ecbxo“unem o form nearly half of th
subc R
from the Indie? < David Dabydeen from Guyana and ks
Guyana and Trinidad. Thus e o to lists and Poststr Hatsiwh mo enclosed §
amuel Selvon from Trinidad draw on ey ;] we inherit. 4 in P ial Li
formations ofan E“S“’h '"ﬂtdca bys yAneyjeL {an
Sc:m‘ Song (1984) draws on a Guyanese Creole which co b cnlaurs
ave - %
Indian formations of English far rcnlo‘{cd from Sta2 > d) religion NOTES
manner reminiscent of Maria Edgeworth's Irish novel Castl g
Dabydecn includes a0 almost parodic critical apparatus, writers insist on the use of-—-—-—for creative writing
translations reveal the distinctiveness and untranslatability
and phrases. In this manner Dabydeen performs his own d
of the coolie workers and also an Oxford graduate, p
relationship which is at the core of Caribbean writing: thatb ¢
writer and the supposedly voiceless workers and peasants. Th
relationship is als0 articulated in Brathwaite's The Wings of
the introductory section s voiced in Standard English, and the iambic p is linked to
man voices his own distrust of ‘them clean-face browns, whom !
vultures or crows that ‘na feet feel firm / pun de firm sto « i b) elite
¢ tion in postcolonial t
Discussions of language and dlf P I d)  metropolitan
setup an opposition between 'literary language, seen as tied to
and the imported book, and 'voice onnected to the speech of ! poet Louise Bennet draws on the -—--—--—- of Jamaica.
wraditions. In this paradigm, as B " ite's argt make b) calypso
orality are seen as more ‘authentic’ than written langu:
nationalists sought to create @ literature that was 'racy of d) creole
the culture and language of rural Ireland, and the more rural ord/phrase/senten
it was held to be, so George Lamming affirmed those Caribl ee
had related 'Caribbean experience from the inside, for 'itis he mother tongue used by Ngugi wa Thiong’o for writing
that has restored the West Indian peasant to his true and o
personality'. But in practice Lamming, like Brathwaite and ge which Irish writers decided to revive as the
whole range of registers. His writing acknowledges the val 3
approach to and appreciation of the potential to be found in the : 5w
of the Caribbean. | language which Achebe’s Things Fall Apart calls to the
2.3.1 Check Your Progress variety of English used by J. M. Synge in his plays.
A) Choose the correct alternative. n coined by Brathwaite to refer to Creole or Caribbean
1. Postcolonial writers refer to English as —-—-—
a) animposed colonial language
b) alink language
of i .
¢) an international language % people having the same language, society, culture or
d) aglobal language g P he mif i n
guag v - migrated population from its original homeland
?‘“VE language developed from a mixture of different
Basic Concepts - I
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n : a mixture of simplified languages

« pidgu v
Postcolonial Literature z et  particul form of a language peculiar to
. jalect - @
social group Postcolonial Literature
NOTES
NOTES

2.4 SUMMARY

¢ read about two important basic con
1) Postcolonial Autobiogra

In this unit, W¢ hav
in Postcolonial Studies. They are .
2) Appropriating {he Word: Language and Voice.

Different pos\colomal texts have challenged and

content of the colonialist histories & S i - !
and validity of the cultures of the colonized. They haYe on the p | wnting.
questioning the very process of @ single perspective and"llmenr aj ling a detailed note on the postcolonial autobiographical writers.
N <ed by the vriters is the use o
strategy frequently used by the poslcclomal writers use of ; the diffe één Bifop s R =
Postcolonial writers, critics and readers hotly debate wh ostc autobiographies?

guage such as English, French, etc. or s
language of mother tongue. Some W it
an languages for producing literature, w
er to assert their linguistic and cu

imposed colonial lan | eEipi 7
should use their native
English and other Europ

the native languages 1n ord:

e imp of in prod

graphical fiction

2.5 ANSWER TO CHECK YOUR PROGRESS jan's My Place

ion of identity in postcolonial autobiographical writing
I language vs. Mother tongue

2.2.1 Check Your Progress

A) 1. linear narrative

individualism

an autobiographical testimonial
“other”

arrival

Ayah

My Place
Hybrid
community
Yoruba

b
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2.3.1 Check Your Progress
A) 1. animposed colonial language

2. language

3. the mother tongue ve Thiong’o. Decolonizing the Mind: The Politics of Language
4. metropolitan Literature. London: James Currey, 1986.

S.  patois aann
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